WHAT TO EXPECT ON THE TEST
Slide Identification
There are certain artists whose work you should
be able to recognize. Here is a list of the
important artist we’ve studied this nine-weeks:
Gustave Courbet
Franciois Millet
Honore Daurmier
Eduoard Manet
Gustave Caillebotte
Claude Monet
Edgar Degas
Mary Cassat

On this test you will be shown a variety of images
that you have not yet studied, but will be expected
to choose the artist who made it. You will have to
have an understanding of the artists’ styles to do
this properly.
You will also be expected to confidently discuss
some of the following concepts:
The Japanese influence on the culture and art of
the late 1800’s.
How the term “realism” adequately defines the
work of artists like Manet and Courbet.
Why Monet was interested in exploring series of
objects and places in his work.
Why Degas chose his subject and how he
composed the space within his picture plane.
How the taste of the salon differed from that of the
Realists and Impressionists of the late 1800’s.
How the term muckraker could easily apply to the
artist Honore Daumier.
How photography had a major impact on the
painters of the later nineteenth century.

Realism: The Painting of Modern Life
The Lowest of the Low

Gustave Courbet
”The Stone Breakers”
1849

Even though Courbet shunned the concept of “labels”, he
used the word realism when exhibiting his own work.
The realists argued that only the things of one’s own time,
what people can see for themselves, are “real”.
They focused their attention on the experiences and sights of
everyday contemporary life and disapproved of traditional
and fictional subjects on the grounds that they were not real
and visible and were not of the present world.
Courbet was quoted by the following in 1861:
To be able to translate the customs, ideas, and appearances
of my own time as I see them- in a word, to create a living
art- this has been my aim..... (T)he art of painting can consist
only in the representation of objects visible and tangible to
the painter..... (who must apply) his personal faculties to the
ideas and the things of the period in which he lives.......... I
hold also that painting is an essential concrete art, and can
consist only of the representation of things both real and
existing...... An abstract object, invisible or nonexistent, does
not belong in the domain of painting..... Show me an angel,
and I’ll paint one”

In this painting, Courbet presents the viewers with
a glimpse into the life of a rural toiler. He has
captured on his canvas, in a straightforward
manner, two males. One mature, and the other
very young, these workers are displayed in the act
of breaking stones. This activity is traditionally the
lot of the lowest in society.
Their menial labor is neither romanticized nor
idealized but is shown with directness and
accuracy

Realism: The Painting of Modern Life
The Lowest of the Low

Gustave Courbet
”The Stone Breakers”
1849

Courbet revealed to the
viewers the drudgery of this
labor. His palette’s dirty
browns and grays convey the
dreary and dismal nature of
the task, while the angular
positioning of the older stone
breakers limbs suggest a
mechanical monotony.
This interest in the laboring
poor as subject matter had
special meaning for the midnineteenth-century French
audience. In 1848, workers
rebelled against the bourgeois
leaders of the newly formed
Second Republic and against
the rest of the nation,
demanding better working
conditions and redistribution of
property.

The army quelled the revolution in three days, but not without significant
loss of life and long-lasting trauma. The Revolution of 1848 thus raised
the issue of labor as a national concern and placed workers on the
center stage, both literally and symbolically.

Realism: The Painting of Modern Life
The Painter of Country Life

Jean-François Millet
”The Gleaners”
Louvre, Paris. 1857

Millet depicts three peasant women
performing the back-breaking task of
gleaning the wheat scraps. These
women were members of the lowest
level of peasant society, and such
impoverished people were permitted to
pick up the remainders left in the field
after the harvest.
Millet placed his monumental figures in
the foreground against a broad sky.
Although the field stretches back to the
rim of haystack’s , cottages, trees, and
distant workers on a flat horizon, the
viewers attention is of the gleaners.
Millet’s sympathetic depiction of the poor
seemed to many like political manifesto.
The French public reacted to paintings
such as The Gleaners with disdain and
suspicion.

Millet’s investing the poor with solemn grandeur did not meet with the
approval of the prosperous classes. The middle class mind linked it
with the dangerous, newly defined working class, which was finding
outspoken champions in men such as Karl Marx.

Realism: The Painting of Modern Life
Lampooning The Powers That Be

Honoré Daumier
”Rue Transnonain”
Philadelphia Museum of Art. 1834

Daumier boldly confronted authority
with social criticism and political protest
in a time when you could be jailed for
too bold a statement in the press.
These people realized the power of art
to serve political means. Ultimately, the
artist, Daumier got imprisoned.
Honoré Daumier was a defender of the
urban working cass and contributed
satirical lithographs to the French
Republican journal, Caricature, where
he reached a large audience portraying
the misbehavior of politicians, lawyers,
doctors, and the rich bourgeoisie in
general.
This lithograph, Rue Transnonain,
depicts the same type of atrocity as
Goya’s The Third of May in 1808. The
title refers to a street in Paris where an
unknown sniper killed a civil guard, part
of a government force trying to repress
a worker demonstration. Because the

fatal shot had come from a workers’ housing block, the remaining guards
immediately stormed the building massacred all of its inhabitants.
Daumier created an atrocity from a sharp, realistic angle of vision. Above
is the depiction of the quiet aftermath - not the dramatic execution. The
significance lies in its factualness. It’s an example of the time period’s
increasing artistic bias toward using facts as subject.

Realism: The Painting of Modern Life
Photography Becomes Art

This is an amusing lithograph by the French
caricaturist and painter, Honoré Daumier, which
portrays a famous photographer ascending over Paris
with camera in hand.
In 1858, Nadar, takes the first aerial photographs in a
balloon over Paris. This a satirical emblem of a
photographer’s aspiration.
Unlike a lot of other artists, most of Daumier’s pieces
were comical and he had little respect for the “finished
product” that he cavalierly flung all of his pencil
sketches onto one stack, where the combined weight
and friction of the paper eventually erased many of his
images over the years.

Honoré Daumier
”Nadar Rising to the Height of Art”
Boston Museum of Art. 1862

Realism: The Painting of Modern Life
Promiscuity In A Parisian Park?

Edouard Manet
”Luncheon on the Grass” ( Déjuner sur l’herbe)
Musé d’Orsay, Paris. 1863

Manet was a pivotal figure during the
nineteenth century. Not only was his work
critical for the articulation of Realist principles,
but his art played an important role in the
development of Impressionism in the 1870’s.
Although historians can suggest precedents for
the theme of Le Dejeuner, nothing about the
paintings foreground figures recalls those
eariler models. In fact, the foreground figures
were all based on living , identifiable people.
The seated nude is Victorine Meurend (Manet’s
favorite model at the time), and the gentlemen
are his brother Eugene (with cane) and the
sculptor Ferdinand Leenhof. The foreground
nude is not only a distressingly unidealized
figure type, but she also seems disturbingly
unabashed and at ease, looking directly at the
view without shame in a flirtatious manner.
This image became the sensation of the Salon
de Refuse, the exhibition that Napoleon III set
up as an annex to the official Salon of 1863.

This outraged the public - rather that a traditional pastoral
scene, Le Dejeuner seemed merely to represent the
promiscuous in a Parisan park. It was all to real for the art world
of its time.

Edouard Manet
Early Impressionism

Color Patch Painting

Detail:
“Luncheon on the Grass”

Realism: The Painting of Modern Life
Scandalous and Shameless

Edouard Manet
”Olympia”
Musé d’Orsay, Paris. 1863

This work depicts a young white woman
reclining on a bed that extends across the
foreground. She is entirely nude except for
a thin black ribbon tied around her neck, a
bracelet on her arm, an orchid in her hair,
and mule slippers on her feet. The black
woman behind her presents a bouquet of
flowers.
The image was quite scandelous to the
French viewing public. The critics and
public were horrified. Viewers were taken
back by the shamelessness of Olympia
and her look that verges on defiance.
People thought that this painting
presented moral depravity, inferiority, and
animalistic sexuality.
Manet’s brushstrokes are rougher and the
shifts in tonality are more abrupt than
those found in traditional academic
painting.

“...a courtesan with dirty hands and wrinkled feet, her body has the
livid tint of a cadaver displayed in the morgue; her outlines are
drawn in charcoal and her greenish, bloodshot eyes appear to be
provoking the public, protected all the while by a hideous Negress.”

The Taste of the Salon
Academic Art’s Conventions and Appeal
Bouguereau depicted classical mythological subjects with a
polished illusionism.
In this painting, the flirtatious and ideally beautiful nymphs strike
graceful poses yet seem based as closely on nature as are the
details of their leafy surroundings. They playfully pull in different
directions the satyr, the mythical beast-man, with a goat’s
hindquarters and horns, a horse’s ears and tail, and a man’s
upper body.
Although this scene is very naturalistic, it is emphatically not
Realist.
His choice of fictional theme and adherence to established
painting conventions could have been seen only as staunchly
traditional.
Bouguereau was immensely popular during the later nineteenth
century, enjoying the favor of state patronage throughout his
career.

Adolphe-William Bougereau
”Nymphs and Satyr”
1873

Realism
A Perplexing Image of a Barmaid

Edouard Manet
” A Bar at the Folies-Bergère”
London. 1882

Folies-Bergere was a popular Persian
cafe-concert. These cafes were
fashionable gathering places for the
throngs of revelers, but many of the
Impressionists also frequented these
establishments. In this painting viewers
are confronted by a barmaid, centrally
placed, who looks back but who seems
disinterested or lost in thought.
The woman seems divorced from the
patrons as well as the viewers.
Manet blurred and roughtly applied the
brushstrokes, particularly in the
background, and the effects of modeling
and perspective are minimal.
Visual discrepancies seem to emerge.
For example, what initially seems easily
recognizable as a mirror behind the
barmaid creates a confusion throughout
the rest of the painting. Is the woman on
the right the barmaids reflection?

This radical break with tradition and redefinition of the
function of the picture surface explains why man scholars
position Manet as the first modernistic artist.

Impressionism: Capturing Light and Color
Images of Parisian City Life

Gustave Callebotte
” Paris: A Rainy Day”
Art Institute of Chicago. 1877

Caillebotte set this painting in a junction of
boulevards that resulted from the redesigning of
Paris begun in 1852. After the city’s population
reached nearly half a million, Emperor Napoleon
III ordered Paris rebuilt.
This process was called Haussmanization. It
was named after the city’s superintendent Baron
Georges Haussmann, who the emperor
appointed to oversee the entire project.
One major component of the new Paris was the
creation of wide boulevards. These great
avenues, whose construction caused the
demolition of ancient buildings and streets,
transformed medieval Paris into the present
modern city, with its superb vistas and wide
uninterrupted arteries for the flow of vehicular
and pedestrian traffic. Caillebotte chose to focus
on these markers of the city’s urbanization.
The artist deliberately used an informal and
asymmetrical composition. The figures seem
randomly placed, with the frame cropping them
arbitrarily.

Well-dressed Parisians of the leisure class share the
viewer’s space. Viewers and subjects all participate in the
same weather, which the painter carefully indicated not only
by the umbrellas but also by the cobblestones, puddles, and
faint reflections that blend into the monochromatic tonality
of a gray day.

Impressionism: Capturing Light and Color
Images of Parisian City Life

Caillebotte did not
disvolve his image
into the broken color
and brushwork
characteristic of
Impressionism. But in
the apparently chance
arrangement of his
figures, their motion
suspended in a
momment already
passed, Caiilebotte’s
Paris: A Rainy Day is
certainly an
“impression,” an
instance long gone

Gustave Callebotte
” Paris: A Rainy Day”
Art Institute of Chicago. 1877

The Influences on
Impressionism
The Invention of the Photograph:
no longer a need to paint images as illusions of reality. The photograph could now do that
much easier. Painters then began to paint in a much less realistic manner.

Japanese Printmaking:
Japanese prints began to circulate around Europe. Artist began to use some of the
elements from those prints into their artwork.
Japanese Printmaking characteristics:
Flatness of the space
Animated line on a flat plane
Use of pattern in the work of art.
Tilted perspective

Establishment of the Avant-garde
Avant-garde refers to breaking away from tradition
The word literally comes from a military term meaning “advanced guard” which
was a small group of men who move in front of the main group to seek out the
enemy. They are willing to take chances

Hokusai
Japanese Printmaking

Animated line

Flat areas of color
Movement
The Great Wave off Kanagawa

Impressionism: Capturing Light and Color
Impressionism and the Sketch

Claude Monet
” Impression Sunrise”
1872

Monet exhibited this work in the first
Impressionist show in 1874, and, although
the critic intended the term to be
derogatory, by the third Impressionist
show in 1878 the artist themselves were
using that label.
Impressionist paintings incorporated the
qualities of sketches - abbreviations,
speed, and spontaneity.
The work was “finished” in the sense of a
complete thought or the characterization
of a specific moment.
The brushstrokes are clearly evident;
Monet made no attempt to blend the
pigment to create smooth tonal gradations
and an optically accurate scene.
Monet was a true Impressionist whose
main interest in painting was the
immediate effects of light and color.

This was exhibited in the first Impressionist salon (1874), where
it received much criticism. It was referred to by a critic as
“merely an impression, not a painting”.

Impressionism: Capturing Light and Color
Claude Monet
” Rouen Cathedral”
Metropolitan Museum of Art, NYC. 1894

Monet’s Studies of Light and Color

For each canvas in this series, Monet observed the
cathedral from the same viewpoint but at different times of
the day or under various climatic conditions. With a
scientific precision, he created an unparalleled record of
the passing of time as seen in the movement of light over
identical forms. Later critics accused Monet and his
companions of destroying form and order for fleeting
atmospheric effects, but Monet focused on light and color
precisely to reach a grater understanding of form.

This series of paintings was often started from the second
story of the shop adjacent to the Cathedral. Most of the
paintings were then later taken back to his private studio
to be finished. These paintings are also for the most part
signed and dated in 1894 because he finished most of
them all at once.

Figure 29-28

Impressionism: Capturing Light and Color
Monet’s Studies of Light and Color

For each canvas in this series, Monet observed the
cathedral from the same viewpoint but at different times of
the day or under various climatic conditions. With a
scientific precision, he created an unparalleled record of
the passing of time as seen in the movement of light over
identical forms. Later critics accused Monet and his
companions of destroying form and order for fleeting
atmospheric effects, but Monet focused on light and color
precisely to reach a grater understanding of form.

This series of paintings was often started from the second
story of the shop adjacent to the Cathedral. Most of the
paintings were then later taken back to his private studio
to be finished. These paintings are also for the most part
signed and dated in 1894 because he finished most of
them all at once.
Though, at first glance, the subject of this image appears
to be the Rouen Cathedral, the actual subject is Light and
Color.

Claude Monet
” Rouen Cathedral, West Portal, Dull Weather”
1894

Impressionism: Capturing Light and Color
Of Music and Dance: Ballet Images

Edgar Degas
” Ballet Rehearsal”
1876

Degas’s fascination with patterns of
motion brought him to the Paris Opéra
school of ballet. His observations of
classes there became his main and most
favorite subjects.

Degas frequent cutoff figures and objects,
such as the windows and the stairs
indicate his interest in capturing single
moments in time, like in photography,
which is also used in the process of his
paintings. He would take photographs to
make preliminary studies for his works.
The prominent diagonals of the wall bases
and the floorboards carry the viewers eyes
throughout the painting. The large, offcenter empty space in the center creates
an illusion that floor is continuous, thus
connecting the viewer to the painted
figures, as though viewers are on the
same ground as the dancers.

Degas, as well as other impressionist artists acquainted with
the 1860s “greatly admired their spatial organization, the
familiar and intimate themes, and the flat unmodeled color
areas and drew much instruction from them.”

Impressionism: Capturing Light and Color
Degas’s Pastel and Line Drawings

Edgar Degas
”The Tub”
Musée d’Orsay, Paris. 1886

In “The Tub”, a young woman crouches in a
washing tub. The artist outlined the major
objects in the painting---the woman, tub, and
pitchers---and covered all surfaces with linear
hatch marks. Degas achieved this linear quality
with pastels, his favorite medium.
Using these dry sticks of powdered pigment,
Degas drew directly on the paper, as one would
with a piece of chalk, thus accounting for the
linear basis of this work. Further, although the
applied pastel can be smudged, the colors tend
to retain their autonomy, so they appear fresh
and bright.

The Tub also reveals how Degas’ work, like that
of the other Impressionists, continues the
modernist exploration of the premises of
painting by acknowledging the artwork’s
surface. Although viewers clearly perceive the
woman as a depiction of a three-dimensional
form in space, the tabletop or shelf on the right
of the image appears severely tilted, so much
so that it seems to parallel the picture plane.

The two pitchers on the table complicate this visual conflict
between the table’s flatness and the illusion of the bathing
woman’s three-dimensional volume. The limited
foreshortening of the pitchers and their shared edge, in
conjunction with the rest of the image, create a visual
perplexity for viewers.

Edgar Degas
Impressionism

“Before the Ballet”

Edgar Degas
Impressionism

“The Dance Lesson”
Repetition leads the eye through the painting

Composition built on a diagonal to create movement

Impressionism: Capturing Light and Color
Tenderness of Mother and Child
The cause of a major scandal when it was first exhibited in Paris in
1881, Edgar Degas’ sculpture, “The Little Dancer” is now rightly
recognized as one of the most important works produced during the
19th Century. By using real fabric and real hair to complete the
groundbreaking work, Degas blurred the distinction between art and
life and paved the way for modern sculpture. Made mainly from wax,
the original sculpture now resides in the National Gallery in
Washington DC, where recent tests have revealed some surprising
evidence that Degas altered his original plans for the piece. This
may help explain why Degas missed his deadline for an important
Impressionist exhibition. Instead of the promised sculpture, an
empty glass case was shown, much to the amusement of the critics.
When The Little Dancer was finally exhibited, it led to scandal and
disgust among the very same wealthy men who sponsored, and
took advantage of, the young dancers at the ballet. Both a critique of
social behavior and an exploration into the very boundaries of
artistic acceptability, The Little Dancer was the only sculpture to be
exhibited in Degas’ lifetime. The Private Life Of A Masterpiece also
reveals the tragic story of the young model, 14-year-old Marie van
Goetham, on whom The Little Dancer was based. A young ballet
dancer brought up in a poverty-stricken family of prostitutes, it
seems that she, too, fell into disrepute after being sacked from the
corps de ballet.

Edgar Degas
” Little Dancer Aged Fourteen”
National Gallery of Art. 1892

Impressionism: Capturing Light and Color
Mary Cassatt
” The Bath”
Art Institute of Chicago. 1892

Tenderness of Mother and Child
In the Salon of 1874, Degas admired a painting by a young
American artist, Mary Cassatt (1844- 1926), the daughter of a
Philadelphia banker. “There”, he remarked, “is someone who
feels as iI do”. Degas befriended and influenced Cassatt, who
exhibited regularly with the Impressionists.
She had trained as a painter before moving to Europe to study
masterworks in France and Italy. As a woman, she could not
easily frequent the cafes with her male artist friends, and she was
responsible for the care of her aging parents, who had moved to
Paris to join her, two facts limiting her subject choices.
Because of these restrictions, Cassatt’s subjects were principally
women and children, whom she presented with a combination of
objectivity and genuine sentiment. Works such as “The Bath”
show the tender relationship between a mother and child. Like
Degas’s “The Tub”, the visual solidity of the mother and child
contrasts with the flattened patterning of the wallpaper and rug.
Cassatt’s style in this work owed much to the compositional
devices of Degas and of Japanese prints, but the painting’s design
has an originality and strength all its own.
Figure 29-30

Impressionism: Capturing Light and Color
An Artistic Challenge
It was Edgar Degas who invited Cassatt to participate in the
impressionist exhibitions, and the two remained close
associates. Degas respected Cassatt's work, seeing in her
careful compositions an approach to art that was deliberate
and well thought out, like his own. Degas was known for his
sharp criticism of other artists' work. He once complained to
Cassatt: "What do women know about style?" She took his
words as a challenge to produce a work whose appeal
derived, not from a conventionally pretty subject, but purely
from artifice, the painter's skill, and style. This painting is
the result.
She chose a subject that Degas himself had often depicted:
a girl she described as "a servant type, the most vulgar kind"
at her toilette. The beauty of the picture comes from the
rigor of the composition and its harmonized contrast of
pinks and blues -- in the sitter's nightdress, in the
background, and even in her skin. While the moment is
casual, even private, the girl's pose and the arrangement of
furniture behind her are artfully contrived. Note, for
example, how the chair back, the dry sink, and mirror-frame
rise in stair steps parallel to the motion of her arms, echoing
and enhancing their upward sweep.

Mary Cassatt
” Girl Arranging Her Hair”
National Gallery of Art, 1886

